CHAPTER NINETEENTH
I Come to a Turning-Point in my Dramatic Life—I play my First Crying Part with Miss Sallie St. Clair.
WE were in Columbus;things were moving along smoothly and quietly, when suddenly that incident occurred which had the power to change completely my dramatic prospects, while at the same time it convinced the people about me, in theatrical parlance, my head was " well screwed on," meaning it was not to be turned by praise.
Miss Sallie St. Clair was the star of the week, and she was billed to appear on Friday and Saturday nights in an adaptation of " La Maison Rouge." I am not certain as to the title she gave it, but I think it was " The Lone House on the Bridge." She was to play the dual characters — a count and a gypsy boy. The leading female part Mrs. Ellsler declined, because she would not play second to a woman. The young lady who had been engaged for the juvenile business (which comes between leading parts and walking ladies) had a very poor study, and tearfully declared she simply could not study the part in time — " No — no! she co — co — could not, so now! "
There, then, was Blanche's chance. The part was sentimental, tearful, and declamatory at the last, a good part — indeed, what is vulgarly known to-day as a " fat " part, " fat" meaning lines sure to provoke applause.
Mrs. Bradshaw, who was herself ever ready to oblige her manager, could not serve him in this instance, as the part was that of a very young heroine, but she gladly offered her daughter's services in the emergency. So sending for her to come to the theatre, the mother awaited her arrival. She was very ambitious for Blanche, who
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